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Judith Milhous & Robert D. Hume, 
11, 1: 1-13 (Carolean/Restoration); 
14, 3: 241-55; 19, 3: 191-202; 24, 1: 
54-70 (England C18th) 

Judith G. Miller, 21, 3: 229-38 (Ivory 
Coast/Cameroon C20th); 23, 3: 
225-32 (Caribbean C20th) 

Mary Jane Miller, 7, 1: 26-37 (North 
America (ancient) } 

Valerie Minogue, 23, 3: 267-74 
(France C20th) 

Barbara G. Mittman, 5, 2: 99-107 
(France C17-18th) 

Cesare Molinari, 23, 2: 142-51 (Italy 
C16-17th) 

Mitsuya Mori, 20, 2: 149-55; 22, 
Suppl.: 14-21 (Japan C20th) 

Jane Moss, 21, 3: 196-207 (Quebec 
C20th) 


James S. Moy, 6, 3: 171-2 (France 
C18th); 8, 2: 146-56 (US C20th) 
Mshengu, 7, 3: 160-79 (South Africa 

C20th) 

Kuniyoshi Munakata, see George 
Brandt 

Linda Suny Myrsiades, 5, 2: 107-21; 
10, 3: 213-25 (Greece/Turkey C19- 
20th) 

Erik Naslund, 18, Suppl.: 16-23 
(Sweden C20th) 

Klaus Neiiendam, 2, 2: 104-17 
(Denmark C19th); 13, 1: 44-8 
(France C18th) 

Steve Nicholson, 18, 3: 186-96; 20, 1: 
30-6; 21, 2: 121-31 (England C20th) 

Bertil Nolin, 18, Suppl.: 71-8 (Sweden 
C19-20th) 

Mary Noonan, 23, 3: 215-24 (France 
C20th) 

Alfred Nordmann, 19, 2: 134-42 
(Theory/Germany C20th) 

Alfred Nordmann & Hartmut 
Wickert, 22, 1: 38-48 (Germany/ 
Austria C20th) 

Robert Nunn, «7, 3: 217-25 {Canada/ 
Quebec C20th) 

Olu Obafemi, 7, 3: 235-44 (Nigeria 
C20th) 

Gideon Ofrat, 4, 2: 102-17 (Sweden 
C19-20th) 

Redmond O’Hanlon, 5, 3: 218-36 
(England C20th) 

Osita Okagbue, 22, 2: 120-9 (Africa/ 
Caribbean C20th) 

Vicki C. Ooi, 3, 2: 133-48 (England 
C20th) 

John Orrell, 2, 1: 16-27 (England 
C17th); 2, 2: 86-97 (England C17); 
3, 3: 157-76 (Jacobean); 4, 2: 79-94 
(England C17th); 9, 2: 79-92 
(Jacobean/Carolean); 17, 1: 8-14 
(Elizabethan) 

Bill Overton, 13, 3: 263-74 (England 
C20th) 

Svetlana Pancheva, 25, 2: 147-8; 160- 
3 (Bulgaria C20th) 

Gerald D. Parker, 6, 3: 172-95; 17, 1: 
15-25 (US/England C19th) 

Norman H. Paul, 2, 3: 221-28 (France 
C20th) 

D. Keith Peacock, 9, 1: 39-49 
(Theory) 

James L. Peacock & Héléne Bouvier, 
19, 1: 9-16 (Java/US C20th) 

Anthony G. Pearson, 4, 3: 214-28 
(Soviet); 12, 2: 147-67; 17, 1: 26-38 
(Italy/Russia C20th) 

Ronald J. Pelias, 16, 2: 142-52 
(Theory) 
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Helen Peters, 18, 3: 197-205 (Canada 
C20th) 

John Phillips, 23, 3: 275-82 (France 
C20th) 

Marina Pianca, 14, 2: 174-85 {Chile/ 
Uruguay C20th) 

Colin M. Pierson, 20, 1: 1-6 (Portugal 
C19th) 

Richard Plant, 17, 3: 190-202 (Canada 
C20th) 

John S. Powell, see Claudia R. Jensen 

John Prudhoe, 2, 1: 28-32 (Germany 
C18-19th) 

Monique Prunet, 149-59, 168-74, 
191-93 (Bulgaria C20th) 

Michael Quinn, 18, 2: 115-22 (Czech 
Republic C20th); 20, 2: 106-13 
(Theory) 

David Ian Rabey, 19, 3: 262-6; 20, 3: 
277-81 (Britain C20th); 25, 3: 284— 
94 (Wales C20th) 

Margaret Loftus Ranald, 19, 3: 214-25 
(US/England/Wales C20th); 23, 1: 
59-68 (New Zealand/US C20th) 

Thomas Riccio, 19, 3: 238-61 (South 
Africa C20th) 

Paul F. Rice, 9, 2: 127-39 (France 
C18th) 

Shaun Richards, 15, 1: 28-41 (Ireland 
C20th) 

David Ritchey, 1, 3: 178-182 (US 
C20th) 

Beatriz J. Rizk, 14, 2: 131-41 
(Colombia C20th) 

Nick Roddick, 4, 1: 45-58 (France 
C18th) 

Freddie Rokem, 13, 2: 122-31 (Israel 
C20th); 18, Suppl.: 24-36 (Sweden 
C20th); 19, 2: 143-7 (Theory) 

Arnold Rood, 8, 1: 1-17 (England/Italy 
C20th) 

Marc Roth, 5, 2: 138-57 (Germany/ 
Switzerland C19-20th) 

Snejina Roussinova-Zdravkova, 25, 2: 
175-82 (Bulgaria C20th) 

George Rowell, 2, 1: 33-43 (France/ 
England C19-20th) 

Eli Rozik, 11, 2: 132-51 (Theory); 13, 
2: 79-88 (Jewish C19-20th); 14, 1: 
50-70 (Theory); 18, 2: 104-14 
(Theory); 19, 2: 148-55 (Israel 20th); 
24, 2: 198-212 (Theory); 25, 1: 
10-28 (Israel C20th) 

K. Rudnitsky, 6, 1: 62-72 (Germany 
C20th/Soviet) 

Dana Rufolo-Horhager, 9, 1: 29-38 
(Switzerland/Germany C20th) 

R. Russell, 1, 1: 37-41 (Soviet Union) 

David Z. Saltz, 20, 3: 266-76 (Theory) 

Héléne Sanko, 21, 3: 239-44 
(Cameroon C20th) 


Robert K. Sarlés, 3, 1: 33-53 (US 
C20th); 5, 1: 82-8 (Theory); 9, 1: 
1-6 (US C20th) 

Robert K. Sarlés & Douglas 
McDermott, 20, 3: 231-6 (Theory) 

W. Sauter, 22, Suppl.: 4-13 (Theory) 

W. Sauter, J. Martin & K. O. Arntzen, 
18, Suppl.: 3-10 (Scandinavia C19- 
20th) 

Lewis Savin, 10, 1: 59-71 (England 
C20th) 

Mineke Schipper, 9, 3: 215-32 
(French-speaking Africa C20th) 

Wolfram Schlenker, 8, 3: 220-32 
(China C20th) 

Amiel Schotz, 16, 1: 39-54 (Ireland 
C20th); 16, 3: 249-52 (Elizabethan) 

Helmar Schramm, 20, 2: 114-18; 
156-64 (Theory) 

Willem Schrickx, 1, 2: 79-85 (The 
Netherlands, Italy, C16th) 

Claude Schumacher, 25, 3: 248-54 
(France C17th) 

Hanna Scolnicov, 24, 2: 125-30 
(France C13th) 

Virginia Scott, 23, 2: 152-8 (Italy/ 
France C16-17th) 

A. H. Scouten, see Leo Hughes 

Adrienne Scullion, 17, 2: 117-31 
(Scotland C20th) 

Barbara Sellers-Young, 24, 1: 89-97 
(Theory) 

Laurence Senelick, 3, 2: 93-114 
(Russia C19th): 6, 2: 109-24 (Russia 
early C20th); 22, 3: 255-64 (Russia 
C19th); 24, 1: 82-8 (France C19th) 

Anna Seymour, 21, 1: 8-16 (Britain 
C20th) 

D. L. Shaw, 1, 2: 125-33 (Mexico, 
C20th) 

Kirsten Shepherd-Barr, 24, 2: 152-9 
(France C19th) 

Simon Shepherd, 24, 2: 145-51 
(England C19th) 

M. Shevtsova, 22, 1: 4-18 (Theory); 
22, 2: 98-105 (England/France 
C20th); 24, 1: 98-108 (Theory) 

Rodney Shewan, 7, 2: 75-131; 8, 2: 
83-95 (England C19th} 

Jung-Soon Shim, 24, 3: 241-6 (Korea 
C20th) 

Michael Shortland, 12, 2: 93-110 
(England/France C18th) 

Brian Singleton, 16, 2: 83-109 (France 
C20th); 22, 1: 19-23 (France C20th); 
22, 2: 162-9 (India C20th) 

Marina Maymone Siniscalchi, 5, 2: 
112-37 (England C20th) 

Robert Skloot, 23, 1: 51-8 (C20th) 

Mary Elizabeth Smith, 21, 1: 41-51 
(Canada C20th) 


Lech Sok6l, 12, 1: 39-51 (Sweden/ 
Austria/Poland C19-20th) 

George Speaight, 5, 1: 68-70 
(Germany/England C19th); 18, 1: 
1--3 (Italy/England/Japan C17-19th); 
20, 3: 200-6 (Italy/England C16- 
19th) 

Susan Spitzer, 3, 1: 54-65 (France 
C20th) 

W. Steedman, 4, 2: 94-102 (England 
C18th) 

Birgitta Steene, 18, Suppl.: 37-41 
(Sweden C20th) 

Vassil Stefanov, 25, 2: 129-32 
(Bulgaria C20th) 

Richard Stites, 23, 1: 7-13 (Russia 
C20th) 

Patrick A. Storer, 4, 1: 24-7 (England 
C19th) 

Sally Sussman & Tony Day, 22, 2: 
130-49 (Australia/China C20th) 

Antony Tatlow, 8, 3: 207-19 (East 
Asia) 

George Taylor, 24, 1: 71-81 (England/ 
France C19th) 

Lib Taylor, 23, 3: 205-14 (France/ 
Wales C20th) 

Alexandre Terneuil, 23, 3: 261-6 
(France C20th) 

Naomi Tonooka, 24, 3: 254-8 (Japan 
C20th) 

Egil Térnqvist, 18, Suppl.: 59-67 
(Sweden C19th); 19, 2: 156-64 
(Scandinavia C19-20th) 

Ma. Luisa Torres-Reyes, 22, Suppl.: 
61-8 (Philippines C20th) 

I. Peter Ukpokodu, 23, 1: 38-43 
(Zimbabwe/Kenya C20th) 

Dan Urian, 17, 1: 46-54 (Israel C20th) 

Pieter Van Der Merwe, 10, 1: 46-58 
(Italy C19th} 

J. P. Vander Motten, 7, 1: 54-58 
(England/Europe C18th) 

Maarten Van Dijk, 8, 1: 23-42 
(England C18-19th) 

J. E. Varey, 1, 3: 157-77,2, 3: 197-221 
(Spain C17th) 

Louise Vigeant, 17, 3: 203-16 (Quebec 
C20th) 

Nicole Vigouroux-Frey, 25, 2: 105-28, 
133-46, 183-90 (Bulgaria C20th) 

Ronald Vince, 22, Suppl.: 38-47 
(Theory) 

Colin Visser, 6, 3: 163-71 
(Restoration) 

Jozef De Vos, 4, 3: 184—97 (Italy/ 
Flanders C19th} 

Joanna Walaszek, 21, 2: 157-63 
(Poland C20th) 

Rune Waldekrantz, 18, Suppl.: 50-8 
(Sweden C20th) 
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Michael Walton, 2, 2: 79-85 (Ancient 
Greece) 

Gary Warner, 9, 3: 180-94 (French- 
speaking Africa C20th) 

Daniel J. Watermeier & Ron Engle, 
13, 1: 48-56 (German/US C18th) 

Harold A. Waters, 9, 3: 195-215 
(French-speaking Africa C20th) 

Richard C. Webb, 5, 3: 205-18 (France 
C20th) 

Judith A. Weiss, 14, 2: 142-52 (Cuba 
C20th) 

Rudolf Weiss, 20, 1: 7-18 (England 
C20th) 

Shashana Weitz, 13, 2: 105-22 (Israel 
C20th) 

Karl P. Wentersdorf, 5, 1: 45-68 
(Elizabethan) 

John Whitehead, 13, 3: 191-220 
(England C19-20th) 


D. Whitton, 6, 2: 124-37; 14, 3: 
271-87 (France C20¢h) 

Hartmut Wickert, see Alfred 
Nordmann 

Robert Wilcher, 4, 2: 117-33 (England 
C20th) 

Dean Wilcox, 22, 1: 31-7; 25, 1: 74-86 
(US C20th) 

Simon Williams, 6, 3: 195-215 
(Austria C19-20th); 14, 1: 23-40 
(Austria C18th) 

Christa Williford, 25, 3: 233-47 
(France C17th) 

Michael Wilson, see Richard J. Hand 

Michael S. Wilson, 12, 3: 201-20 
(England C18-19th) 

Stacy Wolf, 19, 1: 29-36 (US 20th) 

William D. Wolf, 8, 1: 17-22 (England 
mid-C17th) 

Graham Woodruff, 1, 2: 114-24 
(England C20th) 


Leigh Woods, 18, 1: 16-24 (France/US 
C20th) 

Christopher Worth, 17, 2: 86-95 
(Scotland C19th) 

Katharine Worth, 15, 1: 18-28 (Ireland 
C19-20th) 

Derek Wright, 12, 1: 51-61 (Nigeria 
C20th) 

Haiping Yan, 24, 3: 268-75 (China 
C20th) 

P. J. Yarrow, see William Brooks 

Emmanuel Yewah, 21, 3: 219-28 
(Congo C20th) 

Margaret Yong, 8, 3: 234-46 (Malaysia 
C20th) 

Hersh Zeifman, 4, 1: 41-4 (England 
C20th) 

Michael Zelenak, 23, 1: 69-78 
(Ancient Greece) 





